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Chapter V: The Magic Motif 

Magic is one characteristic that distinguishes the fairy tale from other literary genres. In 
fairy tales, there are magic figures: a cannibalistic giant, a friendly dwarf, a wicked witch. 
There are magic objects: a bird that lays golden eggs, magic water that can restore one's 
life, a cloak that can make whoever wears it invisible. Magic power dominates many fairy 
tales: a handsome prince is transformed into a frog by an evil power, a cat can be 
omniscient, a magic kiss from a prince can disenchant a beautiful princess who has slept 
for one hundred years. These magic events appear repeatedly in the fairy tale. Thompson 
devotes a major section in his motif index to the motif of magic( n1).

Two secondary motifs have been found among the selected novels: man-to-animal 
transformation( n2) and magic invisibility( n3). The first part of this chapter discusses the 
motif of man-to-animal transformation. In Peter Dickinson's Eva, the teenage girl Eva is 
transformed into a chimpanzee. She is humiliated and ill-treated in the human world, like 
her counterparts in fairy tales. Unlike the transformed persons in fairy tales who return to 
their human form at the end of the story, Eva reaches a happy acceptance of her fate 
after she leads a group of chimpanzees in an escape from the human world.

The second part of this chapter focuses on the magic invisibility in Robert Cormier's Fade. 
Thirteen-year-old Paul Moreaux finds that he possesses the magic power of becoming 
invisible. When Paul exercises his invisibility in voyeurism, he suffers the guilt and burden 
brought on by knowing people's deepest secrets.

Transformation
Besides human beings, animals also play important roles in the fairy tale. The worlds of 
human being and animal are not far apart here. Animals interact with human beings in 
various ways. Sometimes an animal is a helpful being; sometimes it is a magical or evil 
creature. It can speak and behave like a person, for example the omniscient cat in "Puss 
in Boots." It also has emotions and feelings as people do. These ideas about animals are 
part of the folk imagination and philosophy, as I mentioned elsewhere( n4).

In his The Folklore of Fairy-Tale, Yearsley suggests that there are two periods of primitive 
man's cosmic belief--Naturism and Animism ( 4). In the Naturism period, "The world was 
not yet regarded as full of spirits, but as merely alive" ( 4). Gradually, the human being 
advanced to the Animism period in which:

… he conceived that all nature objects, animate or inanimate, possessed a nature like his 
own. Everything was as much alive as himself. This stage of Animism has exercised a 
very widespread influence upon the world, and has led to remarkable developments in 
superstition and worship.… (Yearsley 4)

Yearsley elaborates on the thought of Animism:

To the primitive mind there is nothing illogical in these beliefs [Animism and related 
views]. If every man, animal, and plant, every rock and stone, every star, river, and wind, 
is animated by a spirit, there is nothing to prevent such spirits passing from one object 
into another.… (58)

Based on this folk belief, the motif of transformation abounds in the fairy tale. Variants of 
the animal children, the swan maiden( n5), and Beauty and the Beast( n6) are told in 
different parts of the world.

Among the fairy tales with a transformation motif, "The Frog King, or Iron Heinrich" (KHM 
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1) is one of the best-known. A princess accidentally drops her favorite golden ball into a 
well. Emerging from the water, a frog is willing to retrieve the ball if the princess agrees to 
be its companion in exchange. However, when the frog brings back the golden ball, the 
princess grabs it and forgets her promise. The frog appears in the castle the very next 
day and insists on playing, eating, and sleeping with the princess. She is so furious that 
she picks up the frog, flinging it at the wall. Suddenly, the frog turns into a handsome 
young man, standing there and smiling at the princess. He tells her that he is the prince in 
a neighboring kingdom. A wicked witch has cast a spell on him and transformed him into 
a frog. The princess has helped him to restore his human form; they get married the next 
day and live happily ever after.

"Hans My Hedgehog" (KHM 108) is another fairy tale about transformation. A farmer and 
his wife are unhappy because they have no children. The farmer wishes to have a child, 
even if it is a hedgehog. Shortly afterwards, his wife does give birth to a half-hedgehog 
and half-human child. The child is christened "Hans My Hedgehog." Growing up, Hans 
My Hedgehog is much ridiculed and ill-treated by his parents and friends. One day, he 
decides to leave home and tend donkeys and pigs in the forest. Years later, a king gets 
lost in the forest and asks Hans My Hedgehog for directions. Hans My Hedgehog agrees 
to help. In exchange, the king has to give Hans My Hedgehog the first thing the king 
meets in the royal courtyard. Unexpectedly, it is the princess who comes out to meet the 
king. Several days later, a second king encounters Hans My Hedgehog in the forest and 
makes the same promise.

When Hans My Hedgehog goes to the first king and wants to marry the princess, he is 
not welcomed by the king and refused by the princess. Angry, Hans My Hedgehog has 
the princess punished and goes on to the second kingdom. The second king and his 
daughter welcome Hans My Hedgehog cordially. That princess is also willing to marry 
him. Hans My Hedgehog instructs the king on how to restore his human form on his 
wedding night: When Hans My Hedgehog is ready to go to bed and slips out of his 
hedgehog skin, someone is to grab the skin and throw it into the fire. Hans My Hedgehog, 
then, returns to his human form and lives happily ever after with the princess.

The motif of transformation into animals is found in Peter Dickinson's science fiction work 
Eva. Thirteen-year-old Eva wakes up after a long coma and finds she has become a 
chimpanzee. (See Chapter II for the synopsis of the plot.) Expecting to resume a normal 
family life, Eva discovers that she has become an obsession with the media. She is also 
under contract with a corporate sponsor which pays her huge medical and rehabilitative 
expenses. She will act in several of their commercials in return. They dress Eva in human 
clothes and ask her to imitate human beings. Eva finds it humiliating. Being dehumanized 
in the human world, Eva starts to empathize with her chimp friends. After coming to know 
Grog, her wise helper, she realizes that escaping from human society and returning to the 
natural habitat is the only way to preserve the happiness of the chimpanzees. With Grog's 
help, Eva and her chimp friends escape to a remote island where Eva uses her human 
intelligence to teach the chimpanzees to survive in the wild.

Although Eva's transformation is carried out by a medical technique, it still shares some 
traits in common with the fairy-tale transformation. Röhrich categorizes the fairy-tale 
transformation into three groups:

1. "So and so is an animal," or can be an animal as well;
2. "He transformed himself into an animal";
3. "Someone changed him into an animal." (82)

Fairy tales like "The Frog King, or Iron Heinrich" or "Hans My Hedgehog," and Dickinson's 
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Eva belong to the third group.

In the fairy tale, transformation into animals is usually caused by black magic or a curse 
(Röhrich 79). For example, the frog in "The Frog King, or Iron Heinrich" and the fox in 
"The Golden Bird" are actually enchanted princes. An evil witch casts a spell on them and 
transforms them into animals. The curse brought on by the protagonists' parents is 
another force that causes transformation. The hero in "Hans My Hedgehog" is 
transformed because of his father's unintentional wish. So are the protagonists in fairy 
tales like "The Seven Ravens" (KHM 25) and "The Raven" (KHM 93).

In Eva, after being unconscious for eight months in the hospital, Eva wakes up feeling 
different. Soon she notices that a moving mirror on the ceiling, which allows her to see 
the view outside her window and to see the Shaper, is programmed not to reflect the 
image of her lying in the bed. Eva senses strangeness of the settings. Then, she finds her 
hands look different and her nose is gone. Eva's first reaction is that her face is 
completely deformed during the accident and her jaw is so damaged that she loses her 
ability to speak. When she requests to see herself in the mirror, she can not believe her 
eyes for a moment. Because she sees Kelly, a young female chimpanzee in the mirror, 
instead of her own beautiful face.

Eva is devastated and does not know what has happened to her. Her mother explains 
about the car accident and her transformation. Because of the accident, Eva was in the 
irreversible coma for a long time. The hospital performs an neuron memory operation on 
Eva, which transplants Eva's memory pattern into a chimpanzee's body. The surgeons 
has done this kind of operation on flatworms and mammals before. No one knows 
whether the operation would work on a human being. In despair of saving their daughter's 
life, Eva's parents agree to let Eva be their first human subject. There she is Eva, a 
thirteen-year old teenage girl trapped in a chimpanzee's body. Like the father in "Hans My 
Hedgehog" who wants a child even if it part hedgehog, Eva's parents are so desperate to 
save her life that they allow the experiment to be carried out. At their wish, Eva becomes 
a chimpanzee.

Although many fairy-tale characters are transformed into animals, most of them retain 
their human speech, now coupled with the instinct of the animal into which they have 
been transformed( n7). The frog in "The Frog King, or Iron Heinrich" is able to 
communicate with the princess by using human language. At the same time, it maintains 
the characteristics of the frog. Like its frog counterparts, it lives in a well where it swims 
and dives comfortably. It can only hop and crawl on land. Therefore, when the princess 
runs off with her golden ball, it cannot catch up with her. The difficulty of being a 
transformed animal appears in "Hans My Hedgehog," too. Because of his quills Hans My 
Hedgehog cannot be too close to the princess in the second kingdom.

We are usually not told in fairy tales how the enchanted persons feel about their 
transformation and their animal-human abilities. In Eva, the readers know that the 
protagonist is confused by her new status. Eva would have dreams of both human beings 
and chimpanzees. Sometimes, she dreams of standing on top of the trees. She looks 
down from branches and sees human beings with guns. Sometimes, she is longing for 
skiing and skating, which she used to do as a human being. The transformation is not just 
something that she needs to adjust to. She also has to learn to love her new self, 
including that she looks herself in the mirror and like what she sees.

Like the frog in "The Frog King, or Iron Heinrich," transformed Eva retains her 
communication skill. Although she can not open her mouth and use her voice to speak, 
some scientists invent a little keyboard designed just for her to communicate. The first 
thing she learns after the transformation is how to talk with her human parents. Eva 
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straps the keyboard to her body and use it as a remote control for the shaper. She can 
also set the little gadget to "talk" mode. Then, Eva types what she wants to say and 
presses the "speak" bar. The machine, then, generates what Eva wants to say. The 
keyboard does not make phony digitized sound. In fact, it projects Eva's real voice, taken 
from her recording before the accident. Eva can chat and express her feelings to her 
parents and human friends.

In addition to her human speech, Eva still has her human instinct and urges, which she 
thinks of as an inevitable "ghost." From a physical standpoint, the ghost hinders her motor 
coordination. For example, getting up from her bed is a simple task for normal human 
beings. To Eva, it takes time to practice. Eva's ghost would tell Eva to push herself 
carefully off the pillow and to twist her body, so her legs can get down first. For 
chimpanzees, they simply roll to the edge of the bed and let themselves drop to the floor. 
Eva tries to overcome her human instinct and does it correctly. However, her judgement 
of the distance between her bed and the floor is wrong and she has a bad fall. When Eva 
kisses her mother, she tries to do it neatly, like a human being. But there is too much 
suck in her kisses.

Emotionally, Eva dreams about going skiing and skating like a regular teenage girl and 
yearns for her old self. The first morning she comes home from the hospital, she craves to 
have her own limbs and her own body back. She misses the sensations of brushing her 
own hair and putting on her make-up. Eva tries to suppress "the ghost" and 
accommodate herself to being a chimp.

At the same time, Eva starts to enjoy her abilities as a chimpanzee. She can chat with, 
groom, and befriend the chimpanzees. She gains insight, understanding, and respect for 
them. She even has the chimp's inward desires. For example, forests and trees becomes 
a recurrent themes in her dreams: And sometimes she has strong craves for grapes, 
chimpanzees' favorite fruit. She even loses some of her human traits. For example, she 
becomes afraid of snakes, which she was not afraid of as a human. When Grog shows 
her jungle scenes in his studio, Eva almost jumped into Grog's arms upon seeing a 
snake. It takes her a while to come to herself. As time goes by, Eva becomes more 
comfortable as a chimpanzee than as a human teenager. The ghost, her human instinct, 
has gradually faded away.

"In our folktales, transformation into an animal is usually a tragic fate which degrades the 
victim into a nonhuman" (Röhrich 79). After the transformation, the enchanted persons 
must lead idle and dehumanized lives, waiting patiently to be disenchanted. They are 
humiliated by most of the persons they encounter. For example, the frog in "The Frog 
King, or Iron Heinrich" is mistreated by the princess, who deceives it and calls it "stupid" 
and "nasty." Although she promises to share everything with the frog when it brings back 
her golden ball, she actually thinks she is too good to be its friend: "What nonsense that 
stupid frog talks! He just sits in the water croaking with the rest of the frogs. How can he 
expect a human being to accept him as a companion?" ( 3). Hans My Hedgehog has to 
leave home and live alone in the forest because his father dislikes him.

Röhrich explains that no matter how animals are portrayed in the fairy tale, they are 
always perceived from a human perspective:

Broadly generalizing, we find positive and negative attitudes toward animals in folktales. 
One view sees animals as related, equal, or even superior to humans; the other sees 
them leading a miserable, subhuman existence purely to serve man. In either case 
animals are always perceived in human terms: Humans measure animal physiognomy, 
anatomy, poise, and way of life by their own standards. (79)
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We find this idea in "The Frog King, or Iron Heinrich," in "Hans My Hedgehog," and in 
many other fairy tales. In Eva, transformed Eva experiences the same fate and 
dehumanization as her fairy-tale counterparts.

Unlike the fairy tales that regard animals as subhuman standard, the novel Eva speaks 
for animals through Eva's role. Eva grows up among the chimpanzees. She can 
understand chimp chatter before she can even speak human language. It is not until she 
herself becomes a chimpanzee that she realizes how the chimpanzee is treated in the 
human-centered society. As the human population increases, it leaves no space for wild 
animals to live. There are no animals running free in the wild. The chimpanzees have 
been living under human protection for generations. They are unable to survive in the wild 
by themselves. They live in a cage with plastic bars and cement walls around it. After the 
transformation, Eva understands how horrible it is to live in human society as a chimp. 
She yearns to return to the jungle, but cannot even find one.

Eva accepts the fact of her transformation and considers herself more a chimp than a 
human being. "I'm not going to try and look human" (44), Eva tells her mother. However, 
human society treats the chimpanzee disgracefully. They dress Eva and other chimps in 
human clothes and want them to act like human beings. To humans, these bicycle-riding 
or cowboy-impersonating chimpanzees are funny. To Eva, such behavior is degrading 
and contrary to the nature of the chimpanzee.

Eva's interview by a prominent reporter, Dirk Ellan, shows the egotism of the human 
being. When Dr. Joan Pradesh, Eva's neurosurgeon, introduces Eva to him, he ignores 
Eva's greeting. Without even taking a look at Eva, he tells Dr. Pradesh that he has seen 
the chimp. Dick Ellan perceives Eva's transformation into a chimpanzee as a humiliation 
and believes she should feel the same way. During the interview, Dick is expecting to 
hear Eva's remorse of becoming an animal. However, Eva handles his attitude with 
dignity and pride. She tells Dick that she feels great as a chimp and she has no regrets 
being transformed into a chimp. She also tells him that she, as a chimp, is as beautiful as 
she used to be. Before Dirk Ellan asks more probing questions, Eva grabs him and gives 
him a big chimp kiss. The kiss frightens the ignorant reporter. He turns his self-assured 
self into a funny clown, with eyes popped, head tilted, and mouth wide-opened. This 
sudden kiss scares Dirk Ellan as much as the frog's requests to the princess. The incident 
shows how human beings like Dirk Ellan look down on animals.

Fairy-tale disenchantment often occurs through marriage (Röhrich 83). The enchanted 
persons can be restored to their human form only when they find true love. In "The Frog 
King, or Iron Heinrich," the frog returns to its human form when it goes to bed with the 
princess. Hans My Hedgehog is able to become a human being after he receives true 
love from the princess in the second kingdom.

In Eva, the protagonist's parents have thought of using marriage to restore Eva's 
happiness. After Eva's transformation, two more operations of transformation are carried 
out. Eva is furious, because human beings are sacrificing the limited chimpanzee 
population for the experiments. But her parents wish there could be another Eva to keep 
her company. When Eva's father asks her whether she has ever thought of wanting 
another transformed person, she answers: "A little. I keep changing my mind" (81). Then 
Eva realizes her parents' intention--they wish to find a boy, who, like Eva, is in an 
accident. Then, they would ask Dr. Pradesh to transform him into a male chimpanzee. So 
Eva would be married to a chimp and live happily ever after with him: a common fairy-tale 
ending.

However, these two subsequent experiments fail. Instead of waiting passively to be 
disenchanted, Eva attempts to find real happiness by the standards of a chimpanzee--she 
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leads her chimp friends to escape to a remote island where she uses her human 
intelligence to teach them to survive in the wild. Several years later, the chimpanzees 
have populated the island; even Eva herself becomes a mother. Unlike the transformed 
persons in the fairy tales whose desire is to resume their human form, Eva finds 
happiness when she completely accepts her role as an animal and separates herself from 
the human world.

Magic Invisibility
In the Standard Dictionary of Folklore, Mythology, and Legend, the definition of invisibility 
is:

The state of being unseeable; specifically, the condition of being invisible, not because of 
being hidden behind something but because of some factor blinding a possible viewer to 
one's presence.… (526)

Becoming invisible has been a favorite motif in folk literature. In mythology, some Greek 
gods possess the power to be seen or not seen. The most famous fairy tale that 
illustrates the motif of invisibility is the Grimms' "The Worn-Out Dancing Shoes" (KHM 
133).

A king in a far away kingdom is puzzled by the fact that his twelve daughters wear out a 
pair of dancing shoes every night. He announces that whoever can solve the mystery can 
marry one of the princesses. From an old wise woman, a discharged soldier receives a 
magic cloak, which can make whoever wears it invisible. The soldier, then, goes to the 
palace to solve the mystery.

In the evening, the soldier puts on the magic cloak and follows the princesses to an 
underground palace. The twelve princesses meet twelve princes there and dance all night 
until their shoes are worn out. Being invisible, the soldier is able to tell the king the 
princesses' secret, and the king rewards him with the hand of one of the princesses in 
marriage.

Robert Cormier's novel Fade tells the story of a boy who possesses the magic power of 
being invisible. Paul Moreaux' Uncle Adelard leaves the thirteen-year old a family secret: 
the supernatural ability to become invisible has been passed down from uncles to 
nephews for generations in the Moreaux family. The invisibility is called the "fade," 
because one has "faded away. Like color gone from an old piece of cloth…" (82). Uncle 
Adelard has been a "fader," a person who can become invisible, ever since he was a 
teenager. Paul is the new fader of his generation, and Uncle Adelard is obligated to 
instruct him on how to fade. Under the guidance of Uncle Adelard, Paul is able to master 
his new power. To Paul's surprise, the magic power is a curse rather than a blessing. The 
voyeurism brought by his invisibility becomes a burden. During a violent strike, Paul's 
father is injured. Paul's anger evokes his invisibility and he kills the town crook Toubert, 
who is responsible for the strike. Although the town blames Toubert's death on his 
missing henchman, Paul suffers from his brother's sudden death that he construes as 
punishment for his sin of murder. He vows not to fade again.

Years pass. Paul becomes a successful writer, but leads a reclusive life in his hometown. 
He never forgets his responsibility as a fader: to find the next fader in the new generation 
and to advise him on the "dos" and "don'ts" of fading. Paul searches for the new fader in 
vain for several years until he learns about Ozzie, his sister's illegitimate son. Having had 
a miserable childhood, Ozzie has grown into a cold-blooded killer. When Ozzie discovers 
his magic power to become invisible, he abuses the ability to do some evil deeds: to kill 
people and to steal. It is too late to advise Ozzie when Paul arrives in his nephew's town. 
In a midnight showdown, Paul has to kill Ozzie to protect himself.
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It is interesting to compare "The Worn-Out Dancing Shoes" to Fade in regard to the 
techniques of achieving the state of invisibility. In "The Worn-out Dancing Shoes," it is the 
magic cloak that enables the soldier to be invisible. The soldier can enter or leave the 
state of invisibility by putting on or taking off the cloak. In Fade, the invisibility or the fade 
is portrayed as an inherited quality passed down from one generation to another. Paul, 
the protagonist, is the person in his generation who inherits the invisibility along with his 
uncle Adelard in the previous generation and his nephew Ozzie in the next. All of them 
become aware of their magic power during their adolescent years, Adelard at age 
sixteen, Paul and Ozzie at thirteen.

Unlike the soldier in "The Worn-out Dancing Shoes," Paul, Adelard, and Ozzie exercise 
their will, instead of using any magic object, to summon the invisibility. However, the 
process and rules of being invisible are more sophisticated in Fade than in the fairy tale. 
The readers learn about the process of becoming invisible, when Uncle Adelard instructs 
Paul on the mechanics of the fade. Uncle Adelard tells Paul to close his eyes and think 
about the fade. When Paul's mind is free from distractions, the process begins. There are 
three phases involved in becoming invisible: the pause, the pain, and the cold. Each of 
these phases has its special trait. The pause stops everything in the fader's body. The 
stillness lasts for a long while until the fader feels his heartbeats and breath. Then, there 
is the pain. The pain comes and goes like lightning. But the fader would feel tremendous 
pain spreading throughout the body. The last phase is the cold. It is the time that the 
fader has become invisible. The cold has nothing to do with the outside temperature. The 
chill comes within the fader's body. Going through these phases takes no more than three 
seconds.

The soldier in "The Worn-out Dancing Shoes" seems to apply his magic power with ease. 
For example, after following the princesses all night, he simply takes off his cloak and 
pretends to be sound asleep a few seconds before the princesses return. They do not 
notice anything unusual about him. In Fade, the invisibility consumes the fader's energy 
as Uncle Adelard warns:

The fade will also take away your energy. After the fade, you will feel wrung out, tired. Not 
so much at your age, perhaps, but as you grow older. The longer you are in the fade, the 
bigger toll it will take on your body. (83)

Paul is always exhausted after each fade. He has to sit for a while and to catch his 
breath, feeling like he has just traveled long distances.

Although it is not explained explicitly, the soldier in "The Worn-out Dancing Shoes" seems 
to be able to make not only himself invisible, but also everything within his immediate 
surroundings, like his clothes and everything he touches. For example, when he is in the 
underground world with the princesses, he sees some marvelous trees with leaves made 
of silver, gold, and diamonds. He decides to take some samples back to the king as 
evidence. The princesses never notice the branches the soldier carries. Apparently, 
everything the soldier takes becomes invisible. The invisibility in Fade is less powerful 
than that in the fairy tale. Things touching Paul's body directly, like a watch or a ring, 
become invisible with him. But, if Paul picks up or touches anything, it remains visible.

Paul, somehow, forgets this fact. After seeing his father being stabbed in a fight with the 
strikebreakers, Paul summons the fade and looks for Toubert, the town bully who is 
instrumental in bringing in scabs to end the strike. Sneaking into Toubert's house, Paul 
picks up a knife. Then, he realizes that Toubert can see the knife. It is a horrible moment 
for Toubert, who sees a knife floating in the air and darting at him. Before Toubert is able 
to reason, Paul has already killed him.
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In spite of these differences, the invisibility in Fade and "The Worn-out Dancing Shoes" 
does share some common traits. The notion of being invisible in both stories is that one's 
flesh is simply unseen by others unlike a ghost whose essence does not exist. Being 
invisible does not make one disappear or vanish, but become transparent. Those who are 
around the invisible persons are able to sense their existences, but unable to see them.

In "The Worn-Out Dancing Shoes," the soldier accidentally steps on the dress of the 
youngest princess. Terrified, she cries out, "What's that? Who's holding my dress?" (471). 
When the princesses meet their princes at a big lake, each prince takes one princess in 
his boat. To cross the lake with the princesses, the soldier goes aboard with the youngest 
one. The prince complains about the boat being heavier than usual while the princess 
whines about being hot.

Paul's magic power is similar to the soldier's in "The Worn-Out Dancing Shoes." People 
can sense Paul's very existence and hear his footsteps if he is not careful. For example, 
one night Paul sneaks into Dondier's Market and spies on Mr. Dondier, who is working in 
front of the cash register. Paul enters the store and wanders around. Mr. Dondier hears 
the noises Paul makes and asks nervously "who is there?" several times. Fortunately, the 
sound does not reveal Paul's voyeurism.

Paul's transparent substance enables him to win an impossible fight with Omer LaBatt. 
Omer is a bully in the neighborhood. He often beats up small children or takes advantage 
of them. Paul has long been scared of Omer: "He had been the bully in my life for at least 
three years and I couldn't figure out the reason" (31). One day, Paul witnesses Omer 
extorting money from a newspaper boy. Infuriated, Paul summons his invisibility and 
begins his fight with Omer. Of course, Omer could not see where the violent beating and 
kicking come from. In disbelief, he runs away from the scene. Heroically, Paul rescues 
the newspaper boy and gets his own revenge on Omer.

Patricia Campbell, one of the reviewers, begins her discussion on Robert Cormier's Fade 
with these interesting questions:

What if … you could make yourself invisible? What would you do first? How would this 
ability change your life and your world? What would be its pleasures and dangers? Would 
it be a gift or a curse? (137)

Paul, as many of us would have imagined, thinks the magic invisibility will empower him 
to do whatever he likes. He imagines that he could enter any houses he wants, watching 
people arguing and having sex. He would like to sneak into women's bedrooms and to 
watch them changing clothes. He sees his ability of fade is a window of opportunities for 
his voyeurism. Paul, an honest boy, does not want to abuse the power for anything illegal. 
However, like a normal teenage boy, he cannot resist the temptation of being a voyeur.

In "The Worn-Out Dancing Shoes," the soldier is also a voyeur, who spies on the twelve 
princesses and discovers their deepest secrets. The voyeurism brings him the reward of 
marriage to one of the princesses. Like the soldier, Paul exercises his magic power to spy 
on people. However, he soon finds out that the promise and freedom brought by the 
invisibility are only an illusion; and the voyeurism brings him nothing but guilt.

In addition to the practice sessions he does with Uncle Adelard, Paul exercises his magic 
invisibility four times: once to rescue the newspaper boy from Omer LaBatt, once to kill 
the town crook Toubert, and twice to engage in voyeurism. The first time he is a voyeur, 
he enters Mr. Dondier's market at night. Paul's motivation is nothing but the desire to play 
a naive prank: "Mr. Dondier, such a serious man, seldom a smile. I wondered if I could 
make him smile" (76). Paul is surprised when Theresa, his classmate, appears in the 
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store at this time of the day. He is astonished to witness the elderly Mr. Dondier paying 
Theresa to have sex with him. Paul rushes out of the store in terror. He is disgusted with 
the sight he sees inside the store.

The second time Paul invokes his invisibility is to peek at his new friends, the Winslow 
twins. Emerson Winslow is Paul's classmate. Paul meets Emerson's twin sister, Page, 
while visiting the wealthy family. He is dazzled by Page's beauty and decides to sneak 
back to their house that night. Silently, Paul enters Page's room. Instead of enjoying 
being in the same room with the beautiful Page, Paul beholds an incestuous encounter 
between Page and Emerson. Shocked by the unbelievable scene, Paul finds, however, 
he is unable to prevent himself from seeing them. The sound of kisses and moaning fill 
the silent night. And when Paul closes his eyes to prevent himself from seeing the twins, 
he finds that he could see through his own eyelids. All Paul can do is to look away and to 
clamp his hands against his ears. After leaving the Winslows' house, Paul stands on the 
street, staring at the house and pondering on his experiences with the magic invisibility: "I 
had seen things I had not wanted to see, would never have wanted to see" (121). Now 
Paul realizes why Uncle Adelard is sad all the time and considers the ability of being 
invisible "the opposite of [a] gift" (121).

Notes 
(n1) Thompson. Motif-Index.(D)

(n2) Ibid. (D100-D199).

(n3) Ibid. (D1980).

(n4) See Huang, Shao-Fang. The Animal Helper in German and Chinese Fairy Tales. 
Unpublished MA Thesis. U of Tennessee, Knoxville, 1990. p.2.

(n5) Swan maiden: The swan maiden is a common fairy-tale type that illustrates a half-
human and half-supernatural maiden transforming from a swan into a beautiful woman. 
The power of her transformation depends on the possession of a magic feather robe or a 
pair of wings. In the fairy tale, the maiden encounters her human lover, who steals and 
hides the magic feather robe from her. The maiden has to remain in human form until she 
finds the robe. See Standard Dictionary of Folklore, Mythology, and Legend p. 1091.

(n6) Beauty and the Beast: Beauty and the Beast is a fairy tale of beast marriage. In the 
story, a prince is magically transformed into a beast. He has to find a maiden whose love 
and devotion to him will eventually break the spell. See Standard Dictionary of Folklore, 
Mythology, and Legend p.129.

(n7) See Huang, Shao-Fang. The Animal Helper in German and Chinese Fairy Tales. 
Unpublished MA Thesis. U of Tennessee, Knoxville, 1990. p.26.
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